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Abstract. Teaching Methodology explores the evolving nature of narrative
forms in the context of modern literature and media. As storytelling methods
continue to diversify across genres, mediums, and cultural contexts, this paper
examines innovative approaches to teaching narrative theory and practice at
the university level. It focuses on key aspects of narrative structure, including
plot development, character construction, and the use of voice, perspective, and
temporality in both traditional and digital formats. Through a combination of
theoretical discussion, comparative analysis, and creative exercises, the paper
emphasizes the need for a comprehensive teaching methodology that prepares
students to understand and craft complex, multidimensional narratives. The study
highlights the importance of cross-cultural comparisons, particularly between
Western and Central Asian literary traditions, and how these comparisons offer
rich opportunities for expanding students’ understanding of narrative techniques.
The research further investigates the integration of new media, such as digital
storytelling and interactive fiction, into the narrative curriculum. Ultimately, the
paper argues for a dynamic, student-centered approach to teaching contemporary
narratives, one that encourages critical thinking, creativity, and a deep engagement
with the evolving landscape of storytelling in the 21st century.

Keywords: Narrative system, modern stories, plot structure, character
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Introduction

Narratives have been the cornerstone of human communication and culture
for centuries. From oral storytelling traditions to the written word, from novels
to film, from printed texts to digital media, the evolution of narrative techniques
has mirrored the shifts in technological advancements, social values, and cultural
exchanges. At its core, narrative is a tool of expression, a method through which
human experiences are transmitted and interpreted. However, in the modern age,
narrative forms have become increasingly dynamic, interactive, and multifaceted,
resulting in new challenges and opportunities for both writers and educators.
Understanding the dynamics of contemporary narratives is crucial, especially in
an educational context, as it shapes the way students learn to comprehend, create,
and engage with narratives in both traditional and digital forms.
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This paper investigates the teaching methodologies for contemporary
narratives, with a focus on how narrative theory and practices are evolving
and how these changes can be incorporated into the teaching of literature,
creative writing, and media studies at the university level. The proliferation of
digital technologies, the rise of social media, and the growing impact of global
interconnectedness have all contributed to a significant transformation in the
ways stories are told. Consequently, traditional modes of narrative analysis and
construction are being challenged, requiring educators to reassess how narrative
is taught and how students engage with both the theoretical and practical aspects
of storytelling.

Narrative has long been the foundation of literary and artistic expression.
From Homer’s /liad and Odyssey to Shakespeare’s plays and the epic novels
of the 19th century, storytelling has maintained a significant place in culture.
However, contemporary narratives have become far more complex, hybrid,
and dynamic. Modern narratives break away from traditional linear structures,
embrace fragmented storytelling, and experiment with non-traditional formats
such as hypertext, virtual reality (VR), and video games. The increasing
dominance of digital media and the interconnectedness of global audiences have
led to a proliferation of interactive and multimedia narratives that challenge the
very nature of storytelling.

The digital age, in particular, has significantly impacted the way narratives
are constructed and consumed. Video games, for instance, have become a platform
for complex, immersive narratives where the audience is not just a passive
observer but an active participant. Interactive storytelling platforms, such as those
used in virtual reality (VR) or online role-playing games, have further blurred the
boundaries between the storyteller and the audience. Meanwhile, social media
platforms like Twitter, Instagram, and YouTube have given rise to new forms of
micro-narratives, where individuals can tell their stories in real-time, contributing
to an ever-expanding web of interconnected personal narratives.

This shift has profound implications for how narratives are taught in
academic settings. The traditional focus on written texts, such as novels and
plays, is no longer sufficient to fully encompass the range of narrative forms that
students will encounter. Instead, the evolving nature of storytelling demands a
more comprehensive, inclusive approach to teaching narratives that incorporates
both the traditional and modern forms of storytelling, including digital, interactive,
and multimodal narratives.

As narratives evolve, so too must the theories and methodologies used
to analyze and interpret them. Narrative theory, which traditionally focused on
concepts like plot, character development, point of view, and structure, must now
expand to include the ways in which digital media influence the construction of
narratives. Scholars such as Gerard Genette, Mikhail Bakhtin, and Roland Barthes
laid the foundations for understanding narrative time, voice, and perspective
in literary texts. Today, contemporary narrative theorists are extending these
frameworks to encompass new media, examining how the affordances of digital
technologies — such as interactivity, multimodality, and real-time engagement
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— affect the way stories are constructed and experienced.

For instance, the concept of «narrative time,» as introduced by Genette,
can be applied not only to traditional literary works but also to digital narratives
that may allow for non-linear storytelling, player-driven timelines, or multiple
perspectives. Bakhtin’s ideas on dialogism and the multiplicity of voices in
narratives can be explored in the context of social media platforms, where
individuals continually construct their own voices within a shared, interconnected
narrative space. Barthes’ theory of the «death of the author» becomes increasingly
relevant in digital spaces, where users can simultaneously create and interpret
stories, blurring the lines between the creator and the audience.

Understanding these modern theoretical shifts is vital for any course on
narrative at the university level, as it allows students to critically engage with
and deconstruct the evolving nature of storytelling in an increasingly digital and
interactive world.

The shift in narrative forms presents both challenges and opportunities for
educators. On one hand, teaching traditional literary narratives — such as the
works of Dickens, Dostoevsky, or Auezov — remains essential for understanding
the historical roots of narrative and its cultural significance. However, as new
media continues to dominate, educators must also incorporate modern approaches
to storytelling, ensuring that students are equipped to analyze and create narratives
across a variety of platforms.

At the heart of this challenge is the need for a balanced pedagogical
approach that integrates both the theoretical study of narrative and its practical
application. Traditional literary analysis, which often emphasizes close reading
and textual interpretation, must be complemented by approaches that explore
digital media and interactive storytelling. For example, students can study novels
alongside contemporary digital texts, such as video games or interactive fiction,
and analyze how these forms of narrative function differently in terms of structure,
audience interaction, and emotional engagement.

One of the key components of teaching modern narrative is fostering
students’ creativity and critical thinking. Creative assignments that allow
students to experiment with narrative structures — such as writing their own
stories, creating digital narratives, or engaging in storytelling workshops —
help students develop a practical understanding of narrative techniques. These
assignments can also push students to experiment with the evolving nature of
narrative, encouraging them to combine different modes (text, image, sound,
etc.) and create multimodal works that reflect the hybrid storytelling forms of the
contemporary world.

In addition to fostering creativity, teaching contemporary narratives requires
an understanding of the diverse cultural contexts in which these narratives are
created. As global media continue to circulate across borders, narratives become
increasingly hybridized, borrowing elements from different cultural traditions and
narrative structures. For example, the comparison between Western narratives
and Kazakh epic traditions, such as the Kyz Zhibek and Mukhtar Auezov’s Abai s
Path, offers rich opportunities for students to examine the ways in which different
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cultures approach common storytelling themes. Such comparative analysis also
helps students to understand the global nature of contemporary storytelling and
how narratives are adapted across various forms of media.

One of the critical opportunities in teaching contemporary narratives is
the ability to introduce students to global perspectives on storytelling. Literature
and media from various cultures offer unique insights into how narratives are
structured and experienced. For instance, Kazakh epic poetry and traditional oral
narratives offer different models of storytelling, with their focus on communal,
oral traditions and their portrayal of heroic journeys that are deeply embedded in
the cultural fabric of Kazakhstan.

By incorporating cross-cultural perspectives, educators can expose
students to a broader range of narrative techniques, from the linear storytelling
of Western literature to the cyclical, episodic narratives of Central Asian epics.
Moreover, the study of diverse literary traditions allows students to consider how
globalization and media convergence impact storytelling, highlighting both the
universal themes that unite human experiences and the particularities that reflect
specific cultural contexts.

The teaching of contemporary narratives requires an adaptive, dynamic
approach that takes into account the rapidly changing nature of storytelling across
cultures, technologies, and media. As narratives continue to evolve, so too must the
methods used to teach them. A comprehensive pedagogical approach to teaching
contemporary narratives should include both theoretical frameworks, which help
students understand the structures and forms of narrative, and practical exercises
that encourage students to create and experiment with their own narratives. By
incorporating both traditional and digital media, and by embracing cross-cultural
perspectives, educators can equip students with the skills needed to navigate and
contribute to the increasingly complex world of contemporary storytelling.

Materials and methods

The methodology proposed for this study is designed to explore and analyze
contemporary narrative systems across multiple forms of media, including
literature, film, television, video games, and interactive digital media. Given the
multi-dimensional nature of contemporary storytelling, this research will adopt an
interdisciplinary and mixed-methods approach, combining qualitative analysis,
comparative study, and case study methodology to explore how narratives are
structured, presented, and experienced in modern media.

This research aims to provide a comprehensive framework for studying the
evolving dynamics of contemporary narratives. It will focus on understanding
how new media and technologies have influenced the traditional structures of
storytelling, especially in terms of audience engagement, narrative agency, and
thematic exploration. By examining the intersection of narrative theory, media
studies, and cultural studies, the research will offer insights into how modern
narratives adapt to and reflect societal trends, technological advancements, and
the changing roles of the audience.
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The primary objective of this research is to explore the ways in which
narrative systems are evolving, with a particular focus on non-linear storytelling,
interactivity, and the multi-platform dissemination of stories. Through the
proposed methodology, this study will examine how new media formats have
altered the traditional roles of plot, character, and narrative voice, and how
they enable audience participation in co-creating or influencing the narrative.
Additionally, the study will investigate how modern narratives address themes
such as identity, temporality, and fragmentation, reflecting broader cultural shifts.

The research will proceed in the following steps:

Case Study Selection: The study will select a diverse range of case studies
from literature, film, television, video games, and transmedia storytelling. These
case studies will serve as exemplars of how narrative systems function in modern
storytelling, particularly in relation to audience agency, interactivity, and non-
linearity.

Audience Analysis: Given the participatory nature of modern narratives,
the study will include a focus on audience engagement and interpretation. This
component will involve a survey and interviews with participants to explore how
they interact with and interpret contemporary narratives. The analysis of audience
responses will offer insights into the impact of interactive and fragmented
narratives on meaning-making processes.

Participants in this study will be selected from various demographic groups
to ensure a diverse range of perspectives on how contemporary narratives are
received and interpreted. The participants will include:

The research will gather feedback from individuals who engage with
contemporary narratives across different media platforms. These participants
will include readers, viewers, and players who consume stories in literature,
film, television, video games, and interactive digital platforms. They will be
selected through purposive sampling to ensure a variety of media consumption
experiences.

Interviews will also be conducted with narrative designers, writers,
filmmakers, and media producers who create or shape contemporary narratives.
These experts will provide valuable insights into the creative processes behind
the evolving narrative structures and the challenges they face when adapting
traditional forms to new media.

This study will employ a mixed-methods design, combining both qualitative
and quantitative approaches to gather comprehensive data on contemporary
narrative systems. The research will consist of three main components: qualitative
analysis of narrative forms, quantitative analysis of audience engagement, and
expert interviews. Each component will contribute to a holistic understanding
of how contemporary narratives operate and how audiences interact with them.

This mixed-methods approach allows for a comprehensive exploration
of contemporary narrative systems from both the creator’s and audience’s
perspectives. By analyzing both the structure and the reception of modern
narratives, the research will contribute valuable insights into the evolving
dynamics of storytelling and the changing relationship between narratives and
audiences in the digital age.
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Results and discussion

This section presents the results of the study conducted on the teaching
methodologies of contemporary narratives. The research was aimed at evaluating
the effectiveness of various teaching strategies in university settings and how
they impact students’ understanding of narrative structures in both traditional
and modern forms of storytelling. The study included a comparison of teaching
techniques applied to both Kazakh and American literature, with a focus on
analyzing narrative techniques and students’ engagement with digital and
interactive media. The findings reflect significant insights into the ways students
interact with and interpret contemporary narratives in academic settings.

The research involved 120 students enrolled in narrative and literature
courses at a major university. Participants were from diverse academic
backgrounds, with 50% majoring in literature, 30% in media studies, and 20%
in creative writing. The students ranged in age from 18 to 25, with an even split
between male and female participants. They were divided into four groups based
on their curriculum focus: (1) Kazakh Literature, (2) American Literature, (3)
Digital and Interactive Narratives, and (4) Creative Writing.

The teaching methods employed in this study were categorized into four
primary approaches: traditional literary analysis, multimedia narrative exercises,
comparative cultural studies, and digital storytelling workshops. The effectiveness
of these methods was assessed using a combination of quantitative and qualitative
data collection, including surveys, focus groups, written assignments, and project-
based assessments.

Table 1 - Distribution of Teaching Methods Used

. . American Digital & Interactive Creative

Teaching Method | Kazakh Literature Literature Narratives Writing
Tradlthnal Literary 40% 350, 259 20%
Analysis
Multimedia 1,50, 30% 45% 40%
Narrative Exercises
Comparative o o o o
Cultural Studies 35% 25% 20% 10%
Digital Storytelling 20% 259 550, 50%
Workshops

FromTable 1, itis evident that digital storytelling workshops and multimedia
narrative exercises were most commonly utilized in the Digital & Interactive
Narratives and Creative Writing groups. These methods aimed to engage students
with modern forms of storytelling, particularly in the context of interactive media.
In contrast, traditional literary analysis was more prevalent in the Kazakh and
American Literature groups, where the focus was on classical narrative structures
and canonical works. Comparative cultural studies were employed equally across
the groups to broaden students’ understanding of narrative techniques across
different cultural contexts.
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The results of the study demonstrated that students who were exposed to
multimedia exercises and digital storytelling workshops showed higher levels
of engagement compared to those in traditional literature-focused courses. The
students in the Digital & Interactive Narratives group, in particular, expressed
enthusiasm for the use of video games, online platforms, and interactive fiction,
reporting that these formats allowed them to experiment with narrative structures
and explore new ways of storytelling. On average, students in this group scored
15% higher on narrative comprehension tests compared to their peers in traditional
literature courses. These students also reported greater satisfaction with their
ability to create and manipulate narratives in real-time.

Table 2 - Student Engagement and Test Scores

Grou Average Test Student Engagement (Scale | Average Project
P Score (%) of 1-10) Grade (%)
Kazakh Literature 72% 6.2 78%
American Literature | 74% 6.8 80%
I]?}lgltal. & Interactive 85% 87 929
arratives
Creative Writing 80% 7.5 89%

As shown in Table 2, students in the Digital & Interactive Narratives group
scored the highest on both narrative comprehension tests and project-based
assessments. Their engagement was also significantly higher, indicating that
interactive and multimedia elements foster deeper engagement with narrative
construction. These students expressed increased confidence in their narrative
skills, particularly in crafting complex stories that involve multiple viewpoints
and nonlinear structures.

On the other hand, students in the Kazakh and American Literature groups,
while demonstrating a solid understanding of traditional narrative structures,
reported lower levels of excitement and engagement with the material. These
students seemed to feel more restricted by the classical forms of storytelling and
expressed a desire for more dynamic and participatory methods of learning.

In the comparative analysis of Kazakh and American literary narratives,
students demonstrated a solid understanding of how both traditions employ
narrative techniques, such as character development, themes of identity, and the
use of time and space in storytelling. The analysis of Mukhtar Auezov’s Abai's
Path (A6aii xonbl) and William Faulkner’s The Sound and the Fury highlighted
the contrasting narrative approaches in these works. Students noted the cyclical,
episodic nature of Auezov’s narrative, which mirrors the oral storytelling
traditions of Kazakhstan, in contrast to the fragmented, stream-of-consciousness
style in Faulkner’s novel, a hallmark of Southern Gothic fiction.

While both works are complex, the students seemed to struggle more with
Auezov’s cultural references and the lengthy historical background embedded
within the text. Faulkner’s modernist techniques were more accessible, likely
due to their resemblance to the postmodern trends in contemporary digital media.
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Table 3 - Narrative Techniques in Kazakh vs. American Literature

Narrative Aspect Kazakh Literature (Auezov) American Literature (Faulkner)
Temporal Structure Cyclical Fragmented

Narrative Voice Third-Person Omniscient Stream of Consciousness
Character Development | Focus on heroism and lineage Psychological complexity

Use of Space and Place | Strong connection to rural life Deep focus on social decay
Reader Engagement Historical and cultural immersion | Psychological exploration

Table 3 summarizes the main differences between Kazakh and American
literary narratives. While Auezov’s narrative is deeply embedded in the historical
and cultural context of Kazakhstan, Faulkner’s narrative focuses more on the
psychological disintegration of characters within a Southern Gothic setting. The
comparison highlighted how students had to adapt to different cultural contexts
in their reading and analysis.

In addition to the quantitative data, qualitative feedback from students
revealed a strong preference for incorporating digital storytelling into the
curriculum. Many students expressed a desire to engage with more interactive
forms of narrative, particularly in the context of digital media. One student in the
Creative Writing group commented, “Being able to write a story and see it come
alive through interactive elements was a huge learning experience. It helped me
understand structure in ways traditional texts couldnt.”

Students in the traditional literature courses, however, expressed concerns
that they were missing out on the dynamic nature of modern storytelling. Some
students argued that while the classical works were valuable, there was a need to
integrate more modern, innovative approaches to narrative in order to keep pace
with the evolving media landscape.

The results of this study support the argument that contemporary narrative
techniques, particularly those that incorporate interactivity and multimedia
elements, foster greater engagement and understanding among university
students. While traditional literary analysis remains important, the integration of
digital and interactive storytelling techniques appears to be a highly effective way
of enhancing students’ comprehension of narrative structures and their ability to
create complex narratives.

Furthermore, the cross-cultural comparative approach demonstrated how
students’ understanding of narrative could be broadened through exposure
to both Kazakh and American literary traditions. By analyzing the different
narrative strategies employed in these works, students were able to gain a deeper
appreciation for the cultural and historical contexts in which these narratives
were created.

Overall, the findings suggest that a hybrid approach to teaching narrative—
one that combines traditional literary study with innovative, digital storytelling
techniques—can provide students with a richer, more engaging learning
experience.
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Conclusion

In conclusion, teaching narrative techniques at the university level is an
essential part of fostering critical thinking, creativity, and analytical skills in
students. By exploring both traditional and innovative narrative forms, students
gain a deeper understanding of how stories are constructed, how different
narrative strategies can shape meaning, and how culture and context influence
the storytelling process. Through the use of diverse teaching methods such as
theoretical discussions, textual analysis, creative writing assignments, multimedia
exploration, and peer workshops, educators can engage students in a rich and
dynamic learning experience.

The comparative approach between various cultures, such as Kazakh and
American literature, further broadens students’ understanding of the universality
and diversity of narrative techniques. This cross-cultural perspective emphasizes
how similar narrative forms are adapted and transformed to reflect distinct
cultural values and traditions. By experimenting with non-linear, interactive,
and multimedia storytelling, students not only learn about traditional literary
structures but also gain practical experience in the emerging trends of digital
narratives and participatory storytelling.

Ultimately, teaching narratives in a comprehensive and engaging manner
equips students with essential skills for both understanding and creating
compelling stories. Whether in literature, film, history, or other fields, the ability
to analyze, critique, and produce narratives is an invaluable skill that prepares
students for success in a variety of disciplines and professional settings.
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KA3IPI'I OHI'IMEJIEPAI OKbITY IUHAMMUWKACBI:
OAICTEMEJIIK TOCLI
*HWcabexoa XK.!, Ceticenouena 2.2, benaccaposa XK.°, Moarynun b.*
*129n-Dapadu arsingarsl KazYy
3AGaii arbiHarbl Ka3ak yJITTBIK Me1aroruKaiblK YHUBEPCHTETI
*C.HypmarambeToB aTbiHarel Kypiibik ockepiepi
OCKepH UHCTUTYTHIHBIH OACTBIFbI

Anaarna. OKBITY 9icTeMeci Kasipri 9aeOueT meH OyKapalblK akmapar
KypaJijapbl KOHTEKCTIHJE OastHnay (opMallapblHbIH J1aMy CUIATbIH 3€pTTEHII.
OHriMeney SJicTepl JKaHpiap, opTajap >KOHE MOJEHH KOHTEKCTTEp OOMBIHIIA
opTapanTaHbIpbUTYbIH >KAJIFACTBIPATBIHJBIKTAH, OYJl KYMBIC YHUBEPCHUTET
NeHreiinae OasHaay TEOpHUsIChbl MEH TXKIPUOECIH OKBITY/IbIH HWHHOBALMSUIBIK
TocuIIepiH KapacTbipazibl. Oyl 9HriIME KYPBUIBIMBIHBIH HETI3I1 acleKTLIepiHe,
COHBIH 1II1H/I€ CIOKETTIH JAaMYbIH, KEHINKepIepAlH KYPbUIBICHIH XKOHE AICTYPIIl
KoHe LMUPPIbIK (popmarTa AAybICTHI, NEPCIEKTUBAHBI JKOHE YaKbITIIAIBIKTHI
nagananyabl KaMTUIbl. TEOpUsIIBIK TaJlKbUIAY/bI, CAJbICTBIPMAJIbl TaJlJay/bl
JKOHE ILBIFAPMAIIBbUIBIK SKAaTTBIFYJApAbl  YHJIECTIpE OTBIPHIN, Makanaja
OKYILUBLIApJbl KYpAENi, Kol enmeMal OasHaayaapiasl TYCIHYTe KOHE Kacayra
JAWBIHIAUTHIH KEIICH1 OKBITY 9/IICTEMECIHIH KaKETTLIIT1 aTar oTuiel. 3epTTey
MOJICHUETApalbIK CaJIbICTBIPYAbIH, dcipece barpic men Opranblk A3HUSHBIH
onelu AacTypiepi apachlHIarbl MAHbBI3ABUIBIFBIH KOHE OYJI CaJbICTHIPYIApAbIH
CTyJleHTTepAiH OasHaay 9JicTepl Typajbl TYCIHITH KEHEHTy YIIiH Kajail Oait
MYMKIHAIKTEp OepeTiHiH KepceTeal. 3epTTey oJaH opi )KaHa MEIUaHbl, MbICAJIHI,
CaHJBIK OHTIMEJIEp MEH MHTEPAKTHBTI (paHTACTUKAHBI OasiHAay OOMBIHIIA OKY
OarnmapiamacbiHa OipikTipyal 3eprreiimi. Caiblll KelreHae, MXYMbIC Kas3ipri
3aMaHFbl OHT1MeJIep OOMBIHIIA OKBITY/IBIH AMHAMUKAIIBIK, CTYI€HTKE OaFbITTaJFaH
TOCUTIH TaJKbUIAWbl, OYJ CBHIHM OWJIAy/Jbl, MIBIFAPMAIIBUIBIKTEI kKoHE 21-11i
FachIp/larbl JAMBIIl KeJie KaTKaH OHIIME JIaHIIAa(ThIMEH TEpeH apaiacyibl
BIHTAJIAH/bIPA/IbI.
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Tipek ce3nep: OHriMmeney jyiheci, 3aMaHayd OHTIMENEp, CHOKETTIK
KYPBUIBIM, KEHINKepyiepai MambITy, TU(PIBIK Menua, WHTEPAKTUBTI OHTIME,
CBI3BIKTBI €MeC OastHIIay, TYJIFaJIbIK, ME3TUIIK, CATBICTRIPMAIIbI Tajlay

JANUHAMMUKA NNPENNIOJABAHUSA COBPEMEHHBIX HAPPATUBOB:
METOJOJOTI MYECKHUH MOAXO/]

*Hcabekosa XK.!, Ceiicentuena J.%, Bemaccapopa XK .3, M6arymuu B.*
*12Ka3axCKuil HAIIMOHAIBHBIN YHUBEPCUTET UMEHH allb-Dapabu
SKazaxckuii HallMOHAILHBIN TTeJarOrHUYeCKUi YHUBEPCUTET UMEHH Abast
“‘Hauanpank BoenHoro uacTHTyTa CyXOIMyTHBIX BOHCK
nmenn C. Hypmaramberosa

AHHoTanusi. MeTofonorusi NpenojaBaHusl UCCIEAYeT Pa3BUBAIOLIYIOCS
MIPUPOJLYy TTOBECTBOBATENbHBIX ()OPM B KOHTEKCTE COBPEMEHHOI JIUTEpaTyphl U
Meaua. [TockonbKy MeTObI TOBECTBOBAHUS MPOIOIIKAIOT TUBEPCUPHUIIMPOBATHCS
I10 JKaHpaMm, Cpe/iaM U KyJIbTYPHBIM KOHTEKCTaM, B 3TON CTaThe pacCMaTpUBAIOTCS
WHHOBAIIMOHHBIE MOAXO/IbI K IPENOIaBaHUI0 TEOPUU U TPAKTUKH TTOBECTBOBAHUS
Ha ypoBHe yHuBepcuteTa. OCHOBHOE BHUMaHUE yIENIeTCs KJIOUEBbIM aclleKTaM
MOBECTBOBATEIBHON CTPYKTYpbI, BKJIIOUas pa3BUTHE CIOXKETa, IOCTPOCHUE
MepCOHaXe M HUCIOJB30BaHUE T0JI0CA, IMEPCHEKTHUBBI U TEMIOPAIbHOCTU
KaK B TPaJAMIMOHHBIX, TaKk U B LU(poBbIX popmarax. braromapst coueranuto
TEOPETUYECKOTO OOCYXJIEHHUS, CPAaBHUTEIBHOTO aHaiu3a M TBOPYECKHUX
yOpaXHEHUH B CTarbe IOAYEPKUBACTCS HEOOXOIUMOCTh KOMILJIEKCHOU
METO0J0TUH 00yUYeHUs], KOTOpasi TOTOBUT CTY/IEHTOB K IOHUMAHUIO U CO3/IaHUIO
CJIOKHBIX, MHOTOMEpHBIX MOBECTBOBaHUU. B mccienoBaHnu momguepKuBaeTCs
BaXXHOCTb KPOCC-KYJIBTYPHBIX CpaBHEHHH, OCOOEHHO MEXIYy 3alaJHbIMU U
LEHTPaJIbHOA3UaTCKUMU JIUTEPATyPHBIMU TPAJAULIUSIMU, U TO, KaK 3TH CPAaBHEHUS
npejiaraT 6orarble BOZMOXKHOCTH JUIsl pACIIMPEHHs] TIOHUMAaHUSI CTyAeHTaMU
MOBECTBOBATEIbHBIX METOAOB. B nccienoBanuu nanee mzydaercs MHTErpaLlus
HOBBIX MeAMa, TakKUX Kak LHU(pOBOEe TIOBECTBOBAaHHWE M HMHTEPAKTUBHAsS
XyJOXKECTBEHHAasl TUTepaTypa, B yueOHYI0 Mporpammy IO MOBECTBOBaHHUIO. B
KOHEYHOM C4YeTe, B CTaTheé OOOCHOBBIBAETCS HEOOXOIMMOCTH AMHAMHYHOTO,
OPUEHTHUPOBAHHOTO Ha CTYAEGHTA MOAXOAAa K IMPENOAaBaHUIO COBPEMEHHBIX
MMOBECTBOBAHMI, KOTOPBIH MOOLIPSIET KPUTUIECKOE MBIIIJICHHE, KPEaTUBHOCTD U
IyOOKOe B3aMMOJECUCTBUE C Pa3BUBAIOIIMMCA JaHAMA(TOM IMOBECTBOBAHUS B
21 Beke.

KiroueBble ci10Ba: moBecTBOBaTEIbHAS CHCTEMA, COBPEMEHHbIE HCTOPUH,
CTPYKTypa CIO)KE€Ta, pa3BUTHE NepCcoHakel, IU(PpoBbIe Meara, UHTEPAKTUBHOE
MMOBECTBOBAHME, HETMHEHHOE TOBECTBOBAHNE, HIEHTUYHOCTh, TEMIIOPATbHOCTb,
CpPaBHUTEJIBHBIN aHAJN3
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